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SAN FRANCISCO’S SILENT ECHOES 
A tour of Buster Keaton San Francisco film locations 

 
The following self-guided tour is provided to accompany author John Bengtson’s September 17, 2015 

7:00 p.m. presentation of San Francisco’s Silent Echoes for the San Francisco Presidio Officers’ Club.  The 
tour is annotated with page references (SE) to the author’s Buster Keaton film location book Silent Echoes: 
Discovering Early Hollywood Through the Films of Buster Keaton.  For more discoveries see John’s blog 
http://SilentLocations.WordPress.com.   

 
Keaton filmed scenes where he is chased by a mob of police from Day Dreams (1922) and a key 

scene from The Navigator (1924) in San Francisco.  Why he chose to film there remains a tantalizing 
mystery.  Perhaps it was simply a fun way to combine work with pleasure, and take in a free trip to San 
Francisco.  The last stop on this tour describes a scene from The Navigator; all other scenes are from Day 
Dreams. 

 
+ + + + 

 
1. The tour begins near Fisherman’s Wharf, at the end of the Powell and 
Mason cable car line.  Looking east down Bay at the intersection with Taylor is 
where Keaton filmed the turntable joke from Day Dreams. The turntable has been 
subsequently moved out of the busy intersection (SE 99).  
 

 
2. Continue south down Taylor to Columbus, and make a slight left turn 
south onto Columbus, and continue down to Lombard.  Here is where Keaton jumps 
off the cable car (SE 104). 

 
 

3. Go across Columbus going west, at Lombard, and look back east.  Here is 
where Keaton catches the cable car (SE 97). 
 
 

 
4. Continue west a short block up Lombard until you reach Taylor.  Here is 
where the chase begins.  The last block of Lombard, at the top of the hill, is now 
world-famous for its twists and turns, which were likely completed after Keaton 
filmed here (SE 97). 

 
 

5. Turn left (south) at Taylor, and continue nine blocks or so to 
Washington.  Turn left (east) down Washington two blocks until you 
reach Powell.  Here, looking west up Washington, are scenes of cops 
running toward the camera, and looking north up Powell, of the cable 
car coming around the corner (SE 99-100).  

 
6. Continue east on Washington to Kearny.  There, turn 
right (south) and continue across Market Street onto Third Street.  
Continue to Mission Street, then turn left (east) until reaching 
Second Street, then turn right (south) and stop at Minna.  At 
Minna and Second, looking east, a trolley car full of police surprise 
Keaton, while at the same spot looking west, Keaton flees down 
Minna from the camera (SE 104-105). 
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7. Turn right (west) down Minna to New Montgomery Street, 
then turn left (south).  Continue until Howard Street, then turn right 
(west) until reaching Third Street.  Turn right (north) up Third, cross 
Market Street, and continue north on Kearny.  At Pine turn left (west) 
and continue west for about twenty blocks until you reach Divisadero.  
Turn right (north) and continue up Divisadero to Pacific.  Here Keaton 
filmed the U-turn street crossing scene from The Navigator (SE 148). 
 
 
 
 

As described in Silent Echoes, Keaton also filmed scenes from Day Dreams at the Southern Pacific 
mole in Oakland, and all over Los Angeles, including Chinatown, and Sunset and Santa Monica Boulevards. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Silent Echoes: Discovering Early Hollywood Through the Films of Buster Keaton, Silent Traces: Discovering Early 
Hollywood Through the Films of Charlie Chaplin, and Silent Visions: Discovering Early Hollywood and New York 
Through the Films of Harold Lloyd, explore the historic settings preserved in the background of the great silent 
comedians’ timeless films.  Author John Bengtson’s work has been hailed by the New York Times as a “Proustian 
collage of time and memory, biography and history, urban growth and artistic expression."  Each book features a 
foreword by Academy Award-winning film historian Kevin Brownlow.  Bengtson is a frequent speaker at events 
hosted by the Academy of Motion Picture Arts and Sciences, Film Forum and the Museum of the Moving Image in 
New York, and the Turner Classic Movie Channel Festival, and has provided bonus programs for several Chaplin, 
Keaton, and Lloyd DVD/Blu-ray releases.  For other tours, videos, and new discoveries, visit Bengtson’s blog at 

http://SilentLocations.WordPress.com.   
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